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, DVORAK'S OPINION.

Music Too Low To Be,
Listened To.

Buffalo, brought to light the interest-
ing fact that the .calls of the white
newsboys in those cities and of our
own ara much the same.

The two following are the only white
newsboy calls which are of sufficient
interest' to mention:
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All of the above examples are given
with musical ¢energy and in a business-
ke tone, but are in a measure com-
monplace and show the influence of su-
called popular music.

Eivade It as we may, the fact remains
that the genuine negro music i3 the
most characteristic we have i this
country. Dvorak pertinently asks:
“What melody could stop an American
on the, strevt in a strange land and
make the home feeling well up within
him”™* Any of ¢ur ordinary popalar
songs would attract his attention, but
It woulil be the real negro melody that
would bring the tears and the homesick-
nesd, This would assuredly be true of
n Sontherner,

 Hips closed, and the word ‘guo™
¥ Instead of ''coal.”) woe
I at once thought of the neartBroken
. negro of, the dav before, and had:
 mental picture of his grief manifesting
- itself in these sorrowful tones. When
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- amusement o find him dancing a bredice:
.down in his wagon. As he passed on
 the cry changed to .

and was a triflé more cheerful.

. However, his music may have told-
- the story of a sad heart, after all, for
the negro is like a child, in that his tears
and mirth foliow each other so closely
that it is difficult 10 keep pace with
his moods. The story is told of Gluck’'s
opera, “Iphigentia in Tauris.” that after
Orestes has Killed his mother he pla-
cidly sings "My Heart is at Rest.” The
accompaniment tells a different storv—
glving every evidence of restlessness.
On being asked why he had not made
the aria and accompaniment more
suited to each other, Gluck answered,
“"Because Orestes lied, dbut the music
told the truth.”

' I finally saw tHe singer. what was my '}

" - Irthese’hymns they use intervalii
- which most. mpusiciing’ stapd™in 2%
- Commencing on® the: major: seventh &

'} The words: of
- solden streets, 3onzg White-Tobes, starry,)

me-‘characteristios: which mark’
strest cries are also found inthe hym .

instance. or using.‘cousecutive  Hfrhs:.
Thelr-Bymns-arerexcsed--
“There are always they

erowns and golden-stippers. An' ardst
could easily give-a faithful representa
tion of the negro’s idex of Heaven. The;
inhabitants of the golden: city woult
however, have to Ye:/painted black. for
in only one instanee have 'I-bean able:
o find any one. but the imunediate:
family mentioned- as being there. Ity
is only the rfathers. mothers, sisfers.!
brothers- and preaghers. The one eX~
ception was the mistress.

There is o jovousness in negro’
mustc. Even banjo music, while it is
full of abandon, has the usual tinge of;
sadness. The words of the hymnhs are’
often happy. but the music is always

The negro often gives expression to a | sorrowful. As a race, they luxuriate
sense of humor in his calls—as, for in- { in sorrow, t(hat being their highest
stance: . nleasure. ‘
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. Ancother has no mausical call, but in
stentorian tones sings out: "Old Man,”
and has the same printed on his wag-
on. They sometimes sing a short mel- l
ody without words.
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It does JSeem- & pity that so
much of this negro music is Deing lost
to the world. Inwa decade more it will
be too late to collget them. The old type
off, and the -younger



teeling heart and the poet’s ear
g music everywhere.
- —{Harret AMcKever.

worak’s article in the February
n “Music in America,” gives
much food for thought in
of finding themes and mo-
street cries. He says: “An
- reporter once told me that
fvaiuable talent a journalist
3988 Wias a ‘nose for news.’
% the mugiclan must prick his
fhusic: nothing must be too low
insignificdnt for the Jmusician.
he walks he should listen to
‘whistling boy, every streel singer
nd organ-grinder., 1 myself am
%0 fascinnted by thess people that
scarcely tear myself away, for
pow aud then I cateh a strain or
the {ragmgnts of a recurring mel-
heme thatisoudyd Hke the voice of
meople. Thexe things are, Jworth
w
favish use of wll sech sugges-
is a sign of barrenness indeed
h characteristic bits of music
sandare not heedsd by the learned
i of the age”
reet crigs of vyr own city are
re musical than those 3% cities
.pm'th and east, and will there-
more valuable to muslc'ians.
e negro who furnishes us with
o8t interesting strvet cries jn this
akofrfglﬁ ;'((:[u;mr}'im_\ few {Mustra-
d 3 N W eS L o
Il maks this plain. To b«:gﬁ. \f‘]:?x‘ i’;i
fan frult venider—he comes from tim
i of song, and one would think
Ud be most musical. On the con-
1Y, of all the yirect crfes his s the
L discordant, belng only a harsh
4l i the brutal volce, as Mr. Tom-
e alls it, with the additton of the
Mehed tin horn. Fxeept in the case
Be ltallany, these street calls are
Ways given with a view to saving
throat and volee, 1( 18 easler on
vYoral churds to sing the tune than
% the harsh speaking volce, and
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nd"ho éme shouid be above

on tne|srect i & SANEe skl ia §
make the home feeling well up within
him?” | Any of our ordinary popular
songs Wwould attract his attention, bat .
it woull be the real negro melody that
would Bring the tears and the homesick-
ness. This wonld assuredily be true of
a Southerner. We must always make
the digtinction. between the genuine
negro music and the numberless imita~-
tions—minstrel music and the like.

In contrast to the business-lHke call of

the white vender notice that of the ¢

negro. He sings out his wares as
though he enjoyed the singing and
didn't | care whether business was
hrisk ‘or not, and the character-
istic - plaintivemess is in them aill
Dvorak says: “A friend sent me many

hundred Indian melodies, and I found
in them the same quality as in the ne-
gro music. But then I was taken to

hear s¢gme red men sing, and it was hor-
How "different in the case of

the black man. To fully appreciate the {

true qty and pathos of negro mausic ‘
one m hear the oid-time negro sing
it. 1

lmuch stregk with this fact on
ﬁf. H. E. Krehbiel lecture in
ern city on “Folk Song in Amer-
jea’” TThé negro hymns he used as illus-
trations were sung by a Northern girl
and W beautifully rendered. but the

negro|wohnld scarcely have reco d |
his - Bymn. Hisgeenliar manner oL |-
inserting one or more: tones-itr between: p

the -ptincinal tones ¢f the melod¥.h
to be fleard to be imitated and appreci=
ated. [There aré .oftensas many ofithese
by-tones as there are principal onesand
as they can not'be written, It is no won-
der that the Northern singer could not
be successful in reproducing the hymn,
The ne never conflnes himself to the
key in which the hymn is svpposed to
be written. He uses demi, semi-tones
which are peculiarly his own, so it is
not possible with our scale to give an
adequpte idea of his unlimited scale.
The Scotch snap—short note before
a long one. with the accent on the un-
accented, part of the measure—is an-

Amnother has mo mausical call, but In
and has the same printed on his wag-
' on. They sometimes sing a short mel-
ody without words.

ol

“stentorian tones sings out: “Qld Man,” .

| is-rapidiy &¥ingioff, and thesyoumger:

It . dogs . seemy' @ pity- -that ' so
much-of this negro. music-isbeing: Jost.
to.the world:  Hug-gdecademore. it willl
be too:late to:collect them: The old-type

“This was sung by a young coal mer-
chant of twelve or fourteen years of

and was beautiful as it became soft-
ened in the distance.

The next is wild enough to have come
from Bohemia itself: -
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The two below will show how they
vary the same call: .
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In the following example the call was
divided between two boy singers, each
singing one measure:

. Old-time negroes love these-hymns,. for®
age. His voice was fresh "and strong |
' emotions.. One- 6f -them- said—to m

- Dvorak says: *No -matiter where these
| and stand for him™

' tive to the red man to.collect hiSvmu
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other oné of his characteristics, and is | Another interesting one¢ is as follows:
found |in nearly every example. o . ,
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f about ten years of age, and
d ‘a mukical ability which few
ned white singers possess. The
fme he sung it thus:

Contrast the old white man, who calls
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Seneration twill not sing the old hymns:

fiey s6 Aily  express- their religionsy

“You: are making your: crown. Sure,
saving’ these hymns that has sent so-
- THgE heaverr™  As 'Dr.

‘hymns come from originally: after they,

 have been on the lipscofiseveral gen-

erations of negroesrilfeyr

are hissown:
p Lo ;, ’ )
mt&- ‘
et
sent

Museum. of Harvard, sent a re;

and legends. ¥Why is oot someone
to the far South to do the same'fi
black .man? At the World's
Musical, Congress: the plan of s¢
some . one South. with a. phon

s a1 e

/These sirveet cgalls quot-* dib-n
an adequaie idea of the call gs:re
given. but this is the nearest possiblie:
He that hath ears to hear music’esh.
find it everywhere arcund him, and:
truly it is the voice of the peonit.
To conclude with ancther guotation
from Dvorak: “Undoubtedly the germs
for the best of music lie hidden among:
all the races. that are commingled im.
\thig great cotintryi:, The music of the-
people is ke a ra¥d and lovely fiower
‘growing amidst ‘€noroadhing . weeds.
“Thounsapds pass it, while others trample:
it under foot, andthe.chances thus are
that it will perish: betore it is.seen by
the one discriminating spirit <ehowill
prize it above all-else. The fagt that
no ome has a$ vet arisen to make the
most &f it dods not prove thaf.notiing

“Glass put in.” iIn a harsh, ¢ tone, | s there. Such national! apusgie, I
with the following melody whistled by i repeat. is not created | ait  of
a negro in the same business: nothing. 1t is discoveredand "clothed
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Vel Ene Drutal voice, as 'Mr. Tom-
s i1, wifh the addition. of the
h . Except in the case
Jhe-Ualians, these. street calls are
3 glven with 2 view 10 savine
mt_arﬁ Ivoice. 1t is easier on
WAL coords Lo sing the tone than
8% Ahe harsh speaking voice, and
£oginging tone carries farther, and
iraets’ more attention. '
ordinary white street vender hag
c fea of time and-tune. His
- m’eggl;gf 5?0&:. :;nd are vigorous
ZAM 1o the point as ing ex-
i afrd i 3 'the following ex
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bout; ten years of age, and
a misical ability which few
The

untrajned white singers possess.
first 1r§mp he sung it thus:
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=, ﬁtﬂ he went up several
Fow meny untrained sing-
do this? It would be interest-
ake the test. ‘

Any feeling in the negro expresses it-
seif i ‘p?,t‘hos.i Joy and sadness are ex-

pressed jalike, Ia.:x;d It is hard to distin-
guish between ahem. 1 remember one
oid negro woaman who, whenever she
was rticutarly happy, manifested it
by singing “Hark, from the tombs a

b ery”’ and'Iwonld notlivealway.”
It is|the dealér in coal in small quan-
hpwevwver, who gives us the most
pathetic calls wie have. If there is any-

a negro loves better than a water-

wg.were heard in the spring, and
lbwing in the fall:
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An artitle in the Music Review sev-
Py YOS ago by Jullette Graves Ad-
A8 OB:the street calls of Chicago and

hund

melon in summer, it is a fire in winter.
thought of the: warmth and com-
their coal ¢an glve seems .to bring
out #ll the music in: the coal vender's
If you wamt to hear tbese calls
given in the most pathetic and charac-
teristic way, go to .tbe streets where
noon about dusk, and you wiil have
your heart wruang. . A -friend told me
of ng a negro fuperal, at which
the |chief mourner was the most
broken-hearted looking. man.she ever
saw, The next day, In the same lo-
cality, I heard the following call given
by 4

in heartrepding ton

: nes:
The triplet  to ;be glven with the

pext iHlastration was sung by 23

ext Hime a semi-tone higher:

“@iass put in.” in a harsh,

i

Same:business:

4 Lonirasy, ins Ol winwe. TLdE .ng’agmw =

with the following melody whistied by |
§ a pegro in the @
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This melody is his advertising me-
dinm, and is understood Dy ‘every. pne

1 on the streets which he frequenis.

1 asked him where,  be. got his. tune
. His answer was: “I made it out of my
own head, I reckon. 1 jes” whistles it
to let folks kEnow 1 am passing by, but
I never knowed no. whité folks was a
noticing it.” His variations on it are
interesting, but the original then gral-
ways stands out cleéar and strong, so
" that his customers can not mistake it

There are several beautiful chareoal
calls, but it is impossible to reduce
them to tones. T:ﬁ? are made by let-
ting the voice break from one tone to
another, and the touching of the tone
is of such short duration that the ear
can not place it. The only one I have
is the same as number I,

It is said that the roustabouts on
the old Mississippl steamboats had
beautiful songs and calls, but the time
is passed when they could have been
collected. The negro often uses rhythm
without melody to help him in his wark.
The following sentence was used by
negro workmen in laying the rails of
the street car track. The ralls were
moved In three movements, for in-
stance—take hoid, lift, move over, put
down. We perhaps would say—Ready;

other good mman (ready), gone (one),
gone (1wo), gone (three).” The rhythm
was perfeot, and it was very interestng

to hear and watch them, for- they

- one, two, three. The negroes sald: “An- -

-mxths and. the.legends
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aresbrought - to. Hght-and: ez2 36
undying verse hy-the master po

that is needed; Is a-delicate eariia o
tentive memaory dnd. the power-to rweld
the fragments; ofr formér-ages. -wagpiher
i ope harmonious whole)”  The daw'is
notfar distani when.all American . .com-
posers will feel that they . owe Dr.
Dvorak a greaf debt of grazitude: for
calling their atiention to so. rieh a
feld. L ) 3 I3

Classical Muosic. '
The question ~What s classlal
music?’ is. so often asked that these
words from the well-knowwn. sutHority
Willlam Mason in music are valuable:
“Afusic which throngh. prolonged nsame
has proved its possession of those qual-
ittes which entitle it to .be taken as-a
standard of excellence, and which has
colme to be acknowledged, first by:com-
petent judges-and: subsequenily«by .the
public generady. as representings the
highest expression of musical tzsteand
hence authoritative as a model. ‘Phe
reason why ciassical music does ndt al-
ways please at the first hearing is be-
cause all bave not the faculties of per-
ception and receptlon in an adeguate
degree. Those who have-fine and pen-
etraling discernment and the ability of
makiug nice distinctions pergelve at
once. - With others it requires :time,
study and cdose acgpaintanceship in
order to duly appreciate:’ R




